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2000 2005 2010

Pamela Takayoshi, in “The Shape of Electronic Writing,” 
begins to ponder whether print-based assessment 
strategies are transferable to assessment of multimodal texts.  

2003

Zoetewey and Staggers, in “Beyond ‘Current-Traditional’ Design,” 
suggest that print-based assignments can be translated into
multimodal ones; however, assessment practices do not 
share the same transferability.

2010

                                Michael Neal, in Writing Assessment 
                                    and the Revolution in Digital Texts 
                                    and Technologies expresses the 
same doubt, claiming established criteria for 
assessing print-based work is  “not su�cient” for 
assessing multimodal compositions.

Print vs. Multimodal Assessment

Borton and Huot, in “Responding and 
Assessing,” suggest that a collaboratively-
generated rubric by students and instructors 
could alleviate the impersonal and 
mechanical nature of multimodal rubrics.

2007 2010

Murray, Sheets, and Williams, in “The New Work
of Assessment,” modify a Ball State standard rubric
to apply to multimodal compositions. 
This approach, however, has been questioned
by other important scholars. 

Assessing with Modi�ed Rubrics

2004

Kathleen Yancey, in “Looking for Sources 
of Coherence in a Fragmented World,” 
is interested in the intent of the composer and 
believes instructors should assess the “�t” 
between intent and e�ect. 

2009 2010

Jody Shipka, in “Negotiating Rhetorical, 
Material, Methodological,

and Technological Di�erence: Evaluating 
Multimodal Designs,” suggests that students 

create a Statement of Goals and Choices 
(SOGT) for every multimodal composition. 

This re�ective statement becomes
a large portion of the grade. 

Michael Neal, in Writing Assessment and the 
Revolution in Digital Texts and Technologies, along
the same lines as Yancey’s focus on intent, is in favor 
of asking students why they made particular choices,
yet emphasizes rhetorical choice, not self-evaluation.

Multimodal Assessment through Re�ection

Assessment with Rhetorical Principles
1997

Stephen Holtzman, in Digital Mosaics, 
argues that multimodal compositions
are fundamentally incoherent. 

Coherence, as Yancey will use it later (2004) 
seems roughly synonymous with rhetorical 
arrangement. 

2004

Kathleen Yancey, in “Looking for Sources 
of Coherence in a Fragmented World,”
stresses coherence as an integral part
of multimodal assessment. 

Fundamentally, she seems concerned with
how, among the constellation of rhetorical
choices, does the multimodal composer
choose a particular arrangement of 
elements? 

Madeleine Sorapure, in “Between Modes,” uses the 
rhetorical terms metaphor and metonymy as a 
construct for assessing multimodal compositions.

                                                 She does this in order to 
                                                 address what she sees as a 
                                                 fundamental element: 
                                                 the relationship between 
                                                 modes. 

2010

Conversations in 
Multimodal Assessment

“Never before has the proliferation of  writings outside 
the academy so counterpointed the compositions 
inside. Never before have the technologies of  writing 
contributed so quickly to the creation of  new genres.”
-Kathleen Yancey


